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published by no less an authority than Sir Sidney Lee
in 1906; he later revised this opinion to the extent of
saying that 'boys and young men rendered female
roles effe&ively and without serious injury to the
dramatics conceptions/
With the exception of William Poel, the founder and
director of the Elizabethan Stage Society, no producer
or ador-manager in the nineteenth century gave any
consideration to the problem presented by the boy
aftor; Poel was considered to be a visionary and was
therefore disregarded except by a small but discerning
group. The first writer to attraft the notice of the
general theatrical and critical world to the importance
of the boys in forming Elizabethan dramatic technique
was Harley Granville-Barker, who in his prefaces to
the Player's Shakespeare and in Prefaces to Shakespeare
gives considerable attention to the matter but, owing
to the wide scope of his work, is unable to deal with
it exhaustively. The objeft of this present Study is to
consider the women's roles in Shakespeare with refer-
ence to the potentialities of the boy aftor, but before
attempting such a task it is necessary to reconStruft as
far as possible the training of the boys and to discover
their limitations and their special excellences.
There is no evidence that Shakespeare or his con-
temporaries found the boy aftors unsatisfaftory in-
terpreters of their work, but there are passages which
show that they were well pleased by them. Ben
Jonson has a complimentary reference to a con-
temporary boy aftor, Richard Robinson, in Aft II,
Scene ra of The Devil is an Ass, as follows: